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Program Notes 


Gustav Holst (1874-1934) 

First Suite in Eb (1909) 

British composers have produced several 
exceptionally fine works for the concert 
band. Of all these, First Suite in E-flat by 
Gustav Holst is generally accepted as the 
cornerstone. Written in 1909, it is one of the 
few band originals that have been transcribed 
for symphony orchestras. Various instruments 
repeat the opening theme, the Chaconne 
incessantly as others weave filigrees about 
the theme. In the middle of the movement, 
the principal theme is inverted for several 
repetitions. The Intermezzo is based on a 
variation of the Chaconne theme, presented 
first in an agitated style, then in a cantabile 
mood, with the two styles alternating 
throughout the movement. The two themes of 
the March, one dynamic and the other lyric, 
are also taken from the Chaconne theme, 
the first being something of an inversion, 
whereas the lyric theme is ‘‘right-side up.” 
Eventually the two are combined in a thrilling 
counterpoint leading to the ending. 

Holst was a classical British composer. Born 
into a musical family, he played piano and 
violin, and began composing when he was 
about 12. He served as a church organist and 
choirmaster. When neuritis in his right hand 
forced him away from the organ, he took up 
the trombone and succeeded as an orchestral 
musician. Holst was influenced by socialism, 
and attended lectures by George Bernard 
Shaw with whom he shared a passion for 
vegetarianism. He became deeply interested 
in Hindu philosophy and learned Sanskrit. He 
dabbled in astrology and read astrological 
fortunes until his death. He was appointed 
Director of Music at St. Paul’s Girls School 
in Hammersmith. He became interested in 
old English folksongs and Tudor composers. 
Holst’s compositions for wind band 
guaranteed him a position as the medium’s 
cornerstone, as seen in the many present-day 
programs featuring his two Suites for Military 
Band. 

(Esmail Khalili) 


William Schuman (1910-1992) 

Chester (1956-57) 

William Schuman, a native New Yorker, 
originally wrote Chester as the third movement 
of the New England Triptych. He developed 
and extended the orchestral version, making 
Chester into an overture for band. In the first 
section, Schuman introduces the tune first in 
the woodwinds and then in the brasses. In 
the next section, the melody is given a more 
contemporary setting with mid-twentieth 
century rhythmic and harmonic devices 
utilized to sustain interest. The closing section 
brings back the hymn-like treatment of the 
theme and the work is brought to a dramatic 
close. 

The tune on which this composition is based 
was born during the American Revolution, 
appearing in 1778 in a book of tunes and 
anthems composed by William Billings (1746- 
1800). It was subsequently adopted by the 
Continental Army and sung around campfires 
or played by fifers on the march. The music 
and words expressed the burning desire for 
freedom which sustained the colonists through 
the difficult years of the Revolution: 

Let tyrants shake their iron rod, 

And Slav’ry clank her galling chains, 

We fear them not, We trust in God, 

New England’s God forever reigns. 

The Foe comes on with haughty stride 
Our Troops advance with martial noise 
Their Vet’rans flee, before our Youth 
And Gen’rats yield to beardless Boys. 

When Jesus Wept -Schuman 
When Jesus wept the falling tear 
In mercy flowed beyond all bound; 

When Jesus groaned, a trembling fear 
Seized all the guilty world around. 

The setting of the above text is in the form of 
a round by Billings and it is used in its original 
form. This early composer wrote simple sturdy 
tunes that were popular with the colonists, 
reflecting the ruggedness, deep religiosity, 
and patriotic fervor often associated with 
the Revolutionary period. This work was 
transcribed for band by Schuman from his 


New England Triptych and forms the central 
prelude to Chester, interpreted from Billings’ 
hymn and marching song of the same name. 
The composition calls for controlled, sensitive, 
legato playing from the ensemble. The solo 
parts, given to the euphonium and trumpet, 
are demanding in range, color, and intonation. 

(Music Program Notes) 

Camille Saint-Saens (1835-1921) 

Occident and Orient (1869) 

in the style of a "grand concert march,” 
Occident and Orient encompasses the 
musical stereotypes of the East and West as 
known by Europeans of the time. Completed 
in 1869, it was the first of four original works 
that Saint-Saens composed for band. His 
last such composition, Hail California, was 
premiered by the Sousa band in 1915 at the 
Panama Pacific Exposition in San Francisco. 
The premiere of Occident and Orient took 
place at a gala celebration of the relationship 
between arts and industry and was featured at 
an exhibition of oriental art. The composition is 
dedicated to Theodore Blais, a close friend of 
Saint-Saens and the manufacturer of church 
ornaments. Forty-seven years after completing 
the version for band, Saint-Saens transcribed 
the work for orchestra. 

This composition begins with the strong 
march rhythms characteristic of the West. 

The brass and clarinets are prominent and 
progress into a processional legato. The 
central section is dedicated to the Orient, 
which we recognize as North Africa and the 
Near and Middle East. Saint-Saens employs 
the oboe, clarinet, and flute with Moorish 
rhythms over light percussive accents from 
drums, cymbals, and triangles to convey the 
metaphor of Eastern musical style. The styles 
of the East and West are melded together for 
the grand finale that reasserts the introductory 
theme of the West. 

(Music Program Notes) 


Aaron Copland (1900-1990) 

An Outdoor Overture (1938) 

Alexander Richter, director of the New York 
High School of Music and Art, launched a 
campaign in the late 1930s to foster the 


writing of "American Music for American 
Youth.” In his commission of Aaron Copland, 
Richter requested "a single-movement 
composition, somewhere between five and 10 
minutes in length... rather optimistic in tone, 
that would appeal to the adolescent youth of 
this country.” In his autobiography, Copland 
notes that the extraordinary development of 
the American public high school orchestra 
had convinced him that composers could 
and should supply these groups with a music 
matching their enthusiastic young members’ 
emotional and technical capacities, building 
future audiences for new American music. 

He found Richter’s idea so irresistible that he 
interrupted work on Billy the Kid to complete 
the piano sketch and orchestration of An 
Outdoor Overture in less than a month. The 
work was premiered on December 16, 1938, 
with Richter leading the student orchestra 
of the High School of Music and Art. At the 
request of Edwin Franko Goldman, Copland 
completed the band arrangement of An 
Outdoor Overture in 1941. The Goldman 
Band premiered the wind version in New 
York in June 1942, with Copland conducting. 
According to Elliott Carter, “An Outdoor 
Overture contains some of [Copland’s] finest 
and most personal music. Its opening is as 
lofty and beautiful as any passage that has 
been written by a contemporary composer. 

It is Copland in his ‘prophetic’ vein which 
runs through all his works... never before... 
has he expressed it so simply and directly.” 
The opening fanfare and the solo trumpet 
theme of An Outdoor Overture are derived 
from Copland’s Signature, a brief fanfare for 
small orchestra written in February 1938 for 
Vernon Duke’s short-lived High-Low Concerts. 
The second theme, "snappy and marchlike,” 
transitions to a lyrical melody first stated by 
the flute. A resolute march leads directly to 
the final recapitulation, incorporating all of the 
previous themes. 

(Jacqueline Clarys) 

Steve Bryant (b. 1972) 

Suite Dreams (2007) 

Suite Dreams is the fourth in the Parody 
Suite pieces, after Chester Leaps In (1997), 
ImPercynations (2002), and MetaMarch 
(2003). Like the others, it is based on melodic 
fragments from a familiar work of wind band 
literature, in this case, Gustav Holst’s First 


Suite in Eb. Unlike the first three, however, 
this one is not “tongue-in-cheek” in character 
but is instead a dream-like fantasia on Holst’s 
original, drawing especially from the inverted 
Chaconne melody in Mvt.l. 

(Steve Bryant) 

Malcolm Forsyth (1936- 2011) 

Colour Wheel (1978) 

The Alberta Chapter of the Canadian Band 
Directors’ Association in 1978 commissioned 
Colour Wheel by Canadian composer Malcolm 
Forsyth. As the title suggests, the work 
investigates a number of sonorities illustrated 
through the combination of wind instruments. 
Forsyth’s unique harmonic language produces 
various shimmering effects throughout the 
work that juxtapose melodic statements with 
long sustained chords. 

Morton Lauridsen (b. 1943) 

O Magnum Mysterium (1994) 

Morton Lauridsen is a long-time faculty 
member at the University of Southern 
California’s Thornton School of Music, where 
he founded the advanced studies program 
in scoring for motion pictures and television. 

He is best known for his art songs and choral 
works. A 1998 CD, Lauridsen: LuxAeterna , 
was nominated for a Grammy award, and he 
was recently recognized by music publisher 
Theodore Presser Co. as having composed 
the all-time best selling octavos in their history 
since 1783. O Magnum Mysterium (O Great 
Mystery) has become one of the world’s most 
performed and recorded compositions since 
its premiere in 1994. The composer wrote 
about this work: "For centuries, composers 
have been inspired by the beautiful ‘O 
Magnum Mysterium’ text with its depiction 
of the birth of the newborn King among the 
lowly animals and shepherds. This affirmation 
of God’s grace to the meek and the adoration 
of the Blessed Virgin are celebrated in my 
setting through a quiet song of profound inner 
joy.” The arrangement for symphonic winds 
by H. Robert Reynolds has the approval and 
appreciation of the composer. 

(From the program notes of The Claremont Winds) 


Biography: Tony Gomes 

Tony D. Gomes obtained his undergraduate 
music degree from the University of Toronto 
(1989) and his master’s degree in conducting 
from the University of Calgary (1999). He 
is currently working on his Ph.D in music 
education at the University of Toronto 
where he also teaches a conducting course 
and directs the University of Toronto Wind 
Symphony. 

He is an active adjudicator across Canada and 
the United States. As an educator, Gomes 
has chaired curriculum design committees 
and toured Asia and Europe with a variety 
of ensembles. As a deputy examiner with 
the International Baccalaureate Organization 
(IBO), he has successfully evaluated and 
prepared music students for the International 
Baccalaureate music examinations. In addition 
to his position as music director of the Toronto 
Wind Orchestra, his conducting engagements 
include guest conducting positions with the 
Huronia Symphony, the Northdale Concert 
Band, the Encore Concert Band and the 
Toronto Winds. He currently sits on the 
Board of the Ontario Band Association as 
past president and the director of the York/ 
OBA Wind Conducting Symposium as well as 
the current Chair of Music at Upper Canada 
College. 


Up next... 

Wind Symphony 

Tony Gomes, conductors 
Fri, Nov 20 @ 7:30 pm 
MacMillan Theatre 

Boerma: Cityscape 
Woolfenden: Illyrian Dances 
Demeij: Mvnt. 2 from Big Apple 
Nelson: Rocky Point Holiday 
Waignein: Rhapsody for alto saxophone 
with Yao (Russell) Lu 

Tickets: $30, $20 senior, $10 student 
Buy on music.utoronto.ca 
or call 416-408-0208 
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Thank you for the part you are playing in advancing the cause of music education in Canada. 
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